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If you have any photographic information, articles,  announcements, let-
ters or events that you think would benefit the res t of us, please get in 
touch with me: Erica Oram, tel. 0114 2630971 or ema il eri-
caoram@yahoo.co.uk 

Last dates for submission: Last week in January for  the March issue,  first 
week in October for the November issue.  

I reserve the right to edit submissions for clarity and brevity. The      opinions 
expressed may not be those of the YPU Executive. 

Submissions including pictures will be considered. Ideally, please send any pic-
tures in a suitable digital resolution (eg 600 X 400 pixels maximum & .jpeg for-
mat preferably). Please do not embed pictures in Word documents. I reserve 
the right to “tweak” pictures to get them to fit. 
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Welcome to the 6th edition of our newsletter edited by Erica Oram, who is doing 
an excellent job. 

Our 2009 Annual Assembly and Exhibition is now almost a distant memory, but 
I have not forgotten the way Kirkbymoorside & District CC tackled this – like a 
military campaign! Their efforts paid off as the arrangements were faultless. The 
fact that an accident on the A64 meant many people were delayed in reaching 
Pickering was not predictable. Neither was the fact that the Kirk Theatre filled 
up very quickly to the fire regulation maximum numbers, resulting in some late-
comers being denied admission. From my point of view, we had a superb exhi-
bition and a friendly, entertaining assembly. 

At the PAGB Inter-Federation Projected Images Competition at Warwick in July, 
Stocksbridge PS was 2nd equal and Ilkley CC 15th in the Plate Cup, so congratu-
lations to both clubs. 

Congratulations are also due to the New Earswick CC on their 60th Anniversary. 

Whilst in Uzbekistan in August it came home to me how truly international is our 
passion for photography. I visited the Bukhara Photo Gallery and met Shavkat 
Boltaev, the owner. Whilst neither my Uzbeki nor his English were up to scratch, 
we were able to communicate on photography, his pictures and the FIAP      
organisation. He very kindly gave me a CD of his pictures and allowed me to 
take his portrait. I reflected on the problems he and others must have in a devel-
oping country to stimulate interest in the arts and how lucky we are here. Our 
only stumbling block seems to be taking pictures of children or people outdoors! 

Keep pressing that trigger finger. 

Pat Reed DPAGB, AFIAP, YPU President 
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Print & Slide Adjudication held at Godalming 25th & 26th April 2009 

Congratulations to YPU applicants successful at CREDIT PRINT 
level: 

Philip Hack LRPS CPAGB, Holmfirth CC,  
Len Morris CAPGB, Ilkley CC,  

Congratulations to YPU applicants successful at DISTINCTION 
PRINT level:   

Richard Bown ARPS DPAGB, Harrogate PS 
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Monochrome Prints - Alexander Keighley Trophy   

�����������	
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��������������������
 
Best Monochrome Print - PAGB Gold Medal: The Watche r by Margaret Salisbury 
FRPS EFIAP FIPF APAGB, Eryri Photo Group. North Wales Photographic Association 

  Prints 
Entered 

Average 
Mark 

Prints 
Accepted 

Midland Counties Photographic Federation 37 10.73 10 
Scottish Photographic Federation 26 10.65 9 
North & East Midlands Photographic Fed. 15 10.60 5 
Surrey Photographic Association 16 10.50 6 
East Anglian Federation 39 10.49 11 
Northern Counties Photographic Federation 16 10.44 3 
Lancashire & Cheshire Photographic Union 32 10.38 10 
Kent County Photographic Association 16 10.25 2 
Northern Ireland Photographic Association 10 10.20 2 
Chilterns Association of Camera Clubs 14 9.79 2 
Welsh Photographic Federation 16 9.75 2 
Southern Photographic Association 22 9.73 2 
Western Counties Photographic Federation 33 9.73 5 
North Wales Photographic Association 10 9.70 2 
Yorkshire Photographic Union 21 9.67 2 
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Colour Prints - Stirling Trophy   
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Best Colour Print - PAGB Gold Medal: Wasps Vs Trevi so by Janet Osborne-
Williams, Amersham PS. Chiltern Association of Camera Clubs 
 

  Prints 
Entered 

Average 
Mark 

Prints 
Accepted 

Chilterns Association of Camera Clubs 14 11.43 7 
Scottish Photographic Federation 26 11.12 10 
North & East Midlands Photographic Fed. 15 11.00 4 
Kent County Photographic Association 16 10.94 4 
Northern Counties Photographic Federation 16 10.69 5 
Surrey Photographic Association 16 10.63 4 
Welsh Photographic Federation 16 10.63 4 
Lancashire & Cheshire Photographic Union 32 10.59 5 
Midland Counties Photographic Federation 37 10.57 11 
Yorkshire Photographic Union 21 10.24 2 
East Anglian Federation 39 10.17 12 
Western Counties Photographic Federation 33 10.09 4 
Southern Photographic Association 22 9.68 3 
Northern Ireland Photographic Association 10 9.30 1 
North Wales Photographic Association 10 9.10 1 
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Accepted Prints by YPU members:  
Monochrome Prints 
‘Mother and Cub Polar Bears’, by Judi Pennock, Stocksbridge PS 
‘Steaming over Ribblehead’, by Norman Robertson, Leeds PS 
 
Colour Prints 
‘Polar Bears at Hudson Bay’, by Judi Pennock, Stocksbridge PS 
‘Burrowing Owl’, by Frank Roberts DPAGB, Stocksbridge PS 

 

Selectors Medals - PAGB Silver Medals:  
Roger Force's Choice:  ‘Red Boat’ by Brian Beaney FRPS, Ipswich DPS, EAF 
Barry Mead's Choice:  ‘Harvest Mouse Sheltering’ by Barrie Kelly DPAGB, Bury 
PS, L&CPU 
Richard Walton's Choice:  ‘Gymnast’ by Rod Wheelans FRPS FIPF MPAGB MFIAP, 
Dumfries CC, Scottish PF 

 

PAGB Ribbons   
Monochrome Prints 
‘Lunch Time’, Yunnan, by Trevor Burley AFIAP, Chelmsford CC, EAF  
‘Brother and Sister’, by Steve McDonald LRPS, Arden PG, MCPF 
‘You’, by Tony Potter ARPS AFIAP APAGB DPAGB, W Cumbria PG, NCPF 
‘The Olive Grove’, by Jack Bates FRPS MPAGB,  Selsdon CC, SPA 
‘Haunted’, by Libby Smith EFIAP MPAGB,  Carluke CC, SPF 

Colour Prints 
‘Renaissance Portrait’, by Steve Peet DPAGB, TonbridgeCC, KCPA  
‘Ortolan Bunting Preening’, by Margaret Sixsmith EFIAP/b ARPS ABPE, Hoylake PS,  
 L&CPU 
‘Song for Two’, by Ian Britton, Gateshead CC NCPF 
‘Tea with my Father a Study in Dementia’, by Stan Farrow ARPS, St Andrews PS, SPF 
‘Street Life’, by Jill Baxter, Tenby & District CC, WPF 
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PAGB 2009 INTER-FEDERATION PRINT EXHIBITION  

Final showing: Towneley Hall, Towneley Park, Burnley, Lancashire BB11 
3RQ, Tel 01282 430111, Sat 7th November – Sunday 29th November, Mon – 
Thurs 12 – 5 pm, Sat & Sun 12 – 5 pm, Fridays Closed. 
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Once again, because of demand, we are organizing a PAGB 
Awards Workshop. Any member of a YPU club may attend as a 
preamble to entering for an award or as an interested specta-
tor. This is being run by Rod Wheelans, MPAGB, APAGB, 
ARPS, EFIAP, Simon Allen, MPAGB, EFIAP and Richard Spi-
ers, DPAGB, all of whom helped with our last workshop and 
proved very popular with you all. 

If you are interested in applying for the CPAGB, DPAGB or 
MPAGB awards, you will find this most helpful. There will be a 
presentation of images which have met the standards at previ-
ous adjudications, followed by appraisal of participants’ work. 
Lots of advice will be given and also friendly contact with other 
YPU club members. 
 

This will be held at:  
The Grange,  

Carleton Community Centre,  
Carleton Rd,  

Pontefract, WF8 3RJ   

and will begin at 9.30am, when refreshments will be served, for a 
prompt 10.00am start. The price will be £10 for participants and £5 
for spectators (including tea/coffee morning and afternoon). A buffet 
lunch may be booked if required (approx £6), and bookings and pay-
ment can be sent now. You may bring a packed lunch if you wish. As 
always, numbers may have to be limited, as each appraisal can take 
up to 15 minutes, so get in there first while you are thinking about it. 
 
For more information or to make a firm booking, contact Pat Reed, 
AFIAP, DPAGB, at 01482/813854, pat@jandpreed.karoo.co.uk, or 
Ashmead, 7 Raleigh Drive, Sproatley, Hull, HU11 4PE. 
 

DO IT NOW! 
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Late afternoon of Friday 16th October saw over 40 delegates assemble at Losehill Hall 
for the Keighley Weekend.  Set in the Hope valley, Losehill Hall is set in 27 acres of 
wooded grounds.  The weekend is held every two years, accommodation is good, and 
the food  excellent. 

After dinner on Friday evening we assembled in the main lecture room for one of the 
best print presentations I have ever seen.  Clive Haynes and Martin Addison are both 
fellows of the RPS, and have presented their talk ‘Foto synthesis’ for some years.  It has 
evolved from darkroom to digital, and is presented on a 20ft purpose build print stand, 
the design of which Isambard Kingdom Brunel would have been proud.  It enabled both 
speakers to present work in panels, taking turns to show and speak about their work.  
They say they have always wished to share the ‘joy and excitement’ of their photography 
with a wider audience, and this brilliant presentation did just that.  One set of prints had 
everyone talking.  These were 3D, and we all had our own set of specs (see picture on 
page 10). These extraordinary images truly ‘jumped off’ the mount at you. 

Saturday morning, after a super breakfast, Clive and Martin presented workshops.    
Martin held every ones attention with an enthralling demonstration of Corel Painter, and 
was generous with the amount of information he gave us. He also gave a brief overview 
of Adobe ‘Lightroom’. 

Late the previous evening we had been joined by our other speakers, the outstanding 
husband and wife team of ‘ Russell & Barbie Lindsay’.  We can only admire the prolific 
amount of top quality work they produce.  This has resulted in many medals & awards at 
international and national salons.  Barbie holds the FBPE award The ‘F’ can only be 
achieved I believe with 500 acceptances together with more awards than I can          
remember. A remarkable achievement especially when you realise that Russ ( Rusty ) is 
only one more acceptance and award from the same ‘F’. 

Rusty is well know for his amazing composite images, and during his workshop he    
explained in detail, how these are constructed with let’s say a man from Spain, a      
background from Greece, and a sky somewhere over Exmoor!  Believe me you can’t see 
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the joins, which is what you would expect from a master of the craft.  Clive and Barbie 
presented workshops after the morning break but I will write about these shortly. 

 

 

 

Martin  

Addison  

presents  
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of prints  

 
 

 

 

 

 

After lunch (yes more food) we all had Saturday afternoon to relax, and set just outside 
Castleton, Losehill hall is will placed for a short afternoon walk through the grounds and 
into the village.  We enjoyed a dry afternoon with bright sunshine, (now that really took 
some organising). But it was soon time to assemble at 6.00pm for, yes you’ve guessed, 
‘Dinner’. 

Rusty & Barbie must have been concerned just how many of the audience would stay 
awake during their evening lecture.  They need not have worried, as the combination of a 
print talk, coupled with digital projection ensured our full attention.  In a complete contrast 
to the previous evening, Rusty & Barbie showed not only super combination prints, but 
striking images taken of tattoos and body piercings (more later).  By the end of the    
evening we were left in no doubt just how they had achieved the number of acceptances 
they have. 

On Sunday morning we were treated to a repeat of the workshops, thus enabling the 
delegates to see all the speakers.  Clive Haynes spoke at length about digital infrared. 
He really has taken this technique and turned it into an art form of its own. Again he was 
prepared to tell us anything we wanted to know and explained his working methods   
thoroughly.  Following on from Rusty, Barbie then set about questioning ‘what is photog-
raphy’, addressing questions such as when is natural history ‘Natural’. 

Russ and Barbie have a way of seeing things that the average photographer would not 
consider, and this was shown in Barbie’s work on tattoos and piercings.  By various 
means (I’m sure she won’t mind me saying so, but having pink hair helps), Barbie was 
allowed to take photographs in tattoo parlous and piercing studios.  These superb quality 
prints illustrate a world which many of us never see and perhaps don’t understand. It 
takes a photographer with both a keen eye and determination to get images like this.  
They may not be pictures that we would take, but they have to be admired.  In the final 
analysis they are images which you can’t look at without becoming involved with them. 

After our final visit to the dining room we were treated to an excellent audio visual     
presentation by Keith Brown FRPS, his wife Kate LRPS CPAGB and sons Alex & Sam.  
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Kate not only showed us her successful AV CPAGB sequence but gave some excellent 
advice to those considering a print application for a LRPS.  Alex & Sam illustrated that 
the future of the YPU is in good hands when young photographers can produce lively 
interesting images and put them into an AV sequence.  Good luck to them for the future. 

Keith has been well know for years as a top AV worker, and his two Beatles inspired 
sequences were full of quality.  Following a digital reworking of his John Lennon 
‘Imagine’, we were treated to a new production on the life of George Harrison. This  
documentary won Keith a well deserved bronze medal in the recent national AV      
Championship. 

It was a super end to a super weekend.  Don’t miss the next one! 

Ray Brammall ARPS YPU President Elect 
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From Stuart & Judy Parker, Don Whitley & Leslie Cook of Ilkley CC: 
‘Couldn’t let it pass without saying how much we enjoyed the weekend.  Every time I think ‘follow 
that’, you do.  The lecturers were brilliant and worked well together to give so much photographic 
information + great humour to make it a memorable weekend’. 

From  Janet & Richard Burdon of  Kirkbymoorside & Dist. CC: 
‘We would like to thank you all for organising such a great weekend, we thoroughly enjoyed it and 
thought the speakers were well chosen with something for everyone. Our heads are still spinning 
from all the idea sharing that went on, it has given us loads of new ideas.  It’s a shame more people 
don’t come to the weekend, I will try and push it at the club more next time and tell everyone what a 
great weekend it is.’ 

From guest speaker Clive Hayes: 
‘Gill, Martin and I thoroughly enjoyed the YPU Keighley Memorial Weekend event.  The warm    
welcome and hospitality was wonderful, the accommodation fine, the food good and plentiful, the 
company of the first order and the programme content splendidly varied.  Oh, yes, - and the weather 
wasn’t bad either!  All in all, a most enjoyable experience.  Martin and I certainly enjoyed presenting 
‘Foto-Synthesis’ complete with the first-time outing (world premier) of our new-look and improved 
print display stand lighting system.  All three of us enjoyed the lectures and workshops.  Gill and I 
missed Barbie’s and Martin missed Russell’s because of time-tabling but then one can’t have every-
thing – and aren’t certainly not complaining as the opportunity gave us the chance to get out in 
beautiful autumn sunshine and take some pictures!’ 
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I suspect that putting together any collection of archive material is a slow & laborious 
task, and this is certainly the case with the ours. 

I have received some lovely prints, some over sixty years old and have listed a few of the 
photographers below. I am still in the process of collating and cataloguing all the work in 
my possession and expect this will take me into early 2010. 

This doesn’t of course mean that I have given up looking for more interesting photo-
graphic work and memorabilia which any club or individual may have.   

So may I make the familiar appeal, that should anyone know of work that may be of  
interest to contact me.  I am happy to travel to inspect and, if needed collect the work on 
behalf of the YPU.  After all, it is surely right that an association as old as ours should 
preserve its history for future generations. 

Sadly I suspect some wonderful images from the past have over the years found their 
way into dustbins and skips throughout Yorkshire.  It would be a pity for other historical 
items to do the same. 

Some of the Photographers and Clubs represented in the archive include:- 

 

* Items held in the Doncaster C.C. Archive and readily available to the YPU 

Ray Brammall ARPS YPU President Elect  

Contact email: raymond.brammall@sky.com 

W.J. Howe ARPS 
 M.J. Smith 

W. Farnsworth ARPS 

  
York P.S. 

Herbert Crabtree ARPS 
work dating back to 1944 

Bradford C.C. 

W.E. Gundill OBE  Hon FRPS 
YPU President 1948-1959 

Dewsbury P.S. 

George Halford FRPS 
YPU Exhibitor every year 1939 to 1958 

Bradford P.S. 

Richard Almond FRPS Keighley P.A 

Keith I.P. Adamson FRPS* 
M. Franka 

Fred Jordan ARPS* 
Margaret Prentice* 

  
Doncaster C.C. 
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When club chairman, David Ireland, announced at one of our regular committee      
meetings that he had offered our club’s services to host the 2009 Yorkshire Photographic 
Union Exhibition little did I know at that moment just what this announcement would  
entail! Some of the committee’s long-standing members had, from past experiences, an 
awareness of what this involved and I felt comforted by their positive reaction to this 
piece of breaking news. 

My first insight into the whole experience yet to come was when I attended the various 
events leading up to the 2008 YPU Exhibition hosted by Holmfirth Camera Club. What 
became clear was the need for very careful planning and preparation if we were to meet 
the many challenges that being a ‘host club’ would present. Over the many months that 
followed I was to realise was just how well our clubs’ committee, and its membership, 
could pull together to successfully meet these challenges.  

Part of the planning process included identifying the various tasks and nominating ‘Task 
Managers’ whose job it was, under the co-ordination of David, to ensure that each was 
seen through to its final implementation. In the early stages these tasks were made   
easier by virtue of two major factors; firstly, David had obviously given a lot of thought to 
many of the issues beforehand, and secondly, with kind assistance from previous hosts, 
Scarborough PS, we had the benefit of their past experience in drawing up our plans. 

Not only did every Task Manager ‘come up trumps’ in their planning and preparation but 
their hard work was evident in the smooth and effective running of all the various       
elements involved in hosting such an exhibition. For those unfamiliar with those 
‘elements’ I refer not only to the collection, sorting and storage of the considerable    
number of entries but also to the running of the two Judging Days; events which have to 
be completed long before the Assembly and Exhibition can take place. 

They do say ‘….an army marches on its stomach’ and I am able to say this ‘army’ was in 
fine order thanks to the hard work of a dedicated group of ladies, most being club    
members’ wives, who really did us all proud with some excellent catering.  

One factor which we knew would provide an additional challenge was that the date of the 
Assembly and opening of the Exhibition fell on a Bank Holiday. We were aware that 
parking spaces would be heavily ‘over-subscribed’ due to the fact that many visitors   
descend upon Pickering each Bank Holiday weekend. We saw the need to try and make 
life a little easier for those attending the Assembly and with this in mind we arranged and 
paid for the hire of a nearby school car park. The one regret we had after the event was  
that not everyone who sought to use this facility had been made aware beforehand that  
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we had to make a nominal charge for parking to cover our costs. The only consolation 
we could offer was that the cost of an equivalent (and very limited) parking facility in town 
was three times the sum we needed to charge to meet the cost of hiring the car park. 

I chose the word ‘successful’ in this report not from my own personal perspective as a 
‘host’ but on the basis of the many comments made by a number of our ‘guests’ both 
during and after the exhibition. I would like to think that the overall quality of our hosting 
was best summed up during the ‘Vote of Thanks’ given by YPU President Elect, Ray 
Brammall, ARPS DPAGB BPE2* at the Assembly. After heaping much praise on all   
aspects of the clubs’ efforts, including the excellent catering, he said that he had        
received a letter of thanks following Judging Day from one of the external judges, Anne 
Swearman, ARPS, MPAGB, APAGB, EFIAP in which she said. ‘…in all her years of 
judging, the organisation and implementation of the event hosted by Kirkbymoorside & 
District Camera Club was the ‘Rolls Royce’ model of how to run a judging event.’  Ray 
went on to say that he would be delighted if our club would host the event every year!  

As the club vice-chairman and on behalf of the committee I would like to extend our    
sincere thanks to all our club members who, together with members from Scarborough 
PS and York PS, provided help and support in making it such a successful year for our 
club. In particular I would like to give special mention both to our chairman and to all 
members of the club’s committee, all of whom put in so much hard work throughout the 
whole exercise.  

Stephen Hailey 
Vice-Chairman, Kirkbymoorside & District Camera Club  
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The following will hopefully clarify some points raised by club members about the judging 
of the Exhibition this year in Pickering. It is a summary of email correspondences I’ve 
had in the weeks after the Exhibition.  

For background information and for those who haven’t seen a YPU judging day, prints 
are marked initially by three judges using an electronic “silent marker” giving individual 
scores of 2 to 5 so a print can score between 6 and 15 points. Any print scoring less than 
10 is returned to its club box and anything scoring 10 or over is placed on a pile relative 
to its score, i.e. piles for 10, 11, 12 etc . Prints scoring a ‘5’ by any one judge are also 
separated for further examination. Prints marked with a “+” sign show it has received a 
“5” score from a judge.  

Some prints did receive high marks, e.g. 12, 13 or even 14 and didn’t make it onto the 
wall. The mark given by the judges with the electronic scorer is effectively a screening 
mark to let them re-examine the supposedly better prints again after the first “high-
speed” run through. Once all prints in a class have been marked, if there are enough 
prints for the “wall requirements” in the piles scoring 12 and above, then prints scoring 
lower than this are eliminated and returned to their club boxes.  Sometimes this cut-point 
comes at 11, sometimes at 13.   This may mean that a pile of 13’s and above needs 
whittling down to reach the true requirements so these prints are sorted by the judges to 
find what they consider the best set regardless of their score. Hence, some 13’s are  
accepted and some are not. We’ve moved away from the days of a print being a guaran-
teed acceptance if it reaches a certain cut-off score. Also, we can’t pre-publish this cut-
off score as it varies on the day due to how the judges are marking. Some classes are 
marked higher or lower than others so the cut-off becomes a variable number.  

Playing Devil’s advocate, it’s my personal view that people are too hung up about the 
scores on their prints. The mark is simply a way of getting from round one (the quick, 
look-see at approx 8ft. viewing distance) into round two which is where the judges     
handle each print at close range and decide which they feel should be in the exhibition. 
If, on closer examination, a print scoring 14 is not as good as one scoring 13 then it will 
be discarded. In round two marks are immaterial. Levelling the playing field for round two 
means the judges can pick what they consider to be the best images for the exhibition, 
irrespective of the round one mark. The judges discuss each print, pick the award and 
certificate winners and then discard from the remaining pile the ones they feel are 
weaker until the number required for the wall is reached. This number is pro-rata based 
upon the entries per class. If 60% of the total entries are in the Colour General class, 
then 60% of those hung on the wall are Colour General prints etc.  

For example, the Colour General class scores were broken down as follows: Scored 15 
= 4 prints, 14 = 13 prints, 13 = 40 prints, 12 = 157 prints giving 214 prints from which to 
choose 108 prints for the wall (the prints scoring 11 or less having been already returned 
to their club boxes).  This meant discarding 106 prints scoring 12 or more.  As it         
happened all the prints scoring 13, 14 and 15 in this class were retained despite the 
judges choosing from was an amalgamation of all the potential prints rather than keeping 
them in their respective score piles.   

Re-scoring prints in round two would take up too much time on the judging day to keep 
things running smoothly and how would a member feel if they received a print that had 
been down-marked?  
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This means that the emphasis should be on whether a member has had an image     
accepted and if they are lucky, whether it has won anything rather than what mark it has 
received…  

I accept that the figures given above don’t show any prints ‘missing out’ so, for complete-
ness, the following table lists all the classes and how the marks fell. Prints with scores 
under ten were eliminated and all prints scoring a “five” from an individual judge also 
were marked highly enough to be included by right on their total score. 

* these prints got a second look and got selected because one judge had scored them ‘5’ in the first round.   
 

It can be seen that the eight “losers” were in the Colour and Monochrome Applied     
sections. I can’t speak for the Judges but I can hazard a guess that the ones they 
passed over were not considered as strong as the others (even though they may have 
scored highly in the first round) due to the nature of the Applied classes.  The Judges 
could have ‘nit-picked’ on technicalities as Natural History and Architecture & General 
Record can be seen as “technical” subjects.  

The shortfall in the total of one image (192 prints were actually hung) is for the Young 
Photographer as these are not marked, just discussed and a winner / certificates chosen 
by the Judges.  

For the mount sizes, we are having to enforce the rules on 400x500mm. I agree that it 
seems strange when our exhibitions for the last few years have been unframed but it’s to 
suit PAGB competition rules. If a print is selected for the PAGB exhibition, which is a 
touring, framed exhibition then they have to fit frames made for 400x500mm mounts. 
The YPU Executive took the decision to move to 400 x 500mm mounts rather than    
asking a member who’s had work selected to either reprint or crop the mount of an    
existing picture if it was on a 20”x16” mount. For the record, we worked to a tolerance of 
±2mm on either length. Anything measuring outside these sizes along either side was 
rejected. Some prints were also rejected on being over thick.  Thickness was set at a 
maximum of 4mm thick. Many size related disqualifications were from people assuming 
they could still enter 20”x16” sized mounts.”  

Andrew Pell CPAGB, YPU Print Secretary 

PS: News about prints, missing following a previous YPU Exhibition  —  see page 25 

(Continued from page 14) 

  Colour General Colour Applied Mono General Mono Applied 

Score Entered Accepted Entered Accepted Entered Accepted Entered Accepted 

"10" 173 0 55 0 62 0 7 0 

"11" 182 0 57 0 78 0 14 0 

"12" 157 51 60 3* 41 20 6 0 

"13" 40 40 33 9 15 15 7 1* 

"14" 13 13 20 16 6 6 5 2 

"15" 4 4 8 8 0 0 3 3 

Wall requirements 108   36  41  6 

Lowest accepted mark 12   12  12  13 

"Losers" 0   7  0  1 
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Saturday 11 July 2009 

RESULTS  

14 of the 15 member Federations of the PAGB were represented by 28 clubs plus the 
top 4 placed clubs from the 2008 event. 

Round 1 consisted of 8 images, then Round 2 consisted of 8 images and both scores 
were added together.  The highest scoring 9 clubs contested the Final; the remaining 23 
clubs contested the Plate Competition. 

The Final consisted of 20 images, of which 10 may have been used in previous rounds.   

The Plate Competition consisted of 8 images, of which 4 may have been used in previ-
ous rounds. 
 

                      Score after     Final score 
THE FINAL                  first 2 rounds  
1 Wigan 10 FC    L&CPU 204  255 
2 Arden PG   MCPF   192  230 
3 Smethwick PS  MCPF  181  229 
4 Amersham PS  CACC  181  222 
5= Oxford PS   CACC  182  220 
 Carluke CC   SPF  183  220 
7 Dumfries CC   SPF  188  218 
8 Beyond Group  EAF  181  217 
9 Dorchester CC  WCPF  181  213 

THE PLATE COMPETITION 
1 Scunthorpe CC  N&EMPF 154  92 
2= Stocksbridge PS  YPU  175  91 
 Tonbridge CC   KCPA  174  91 
4 Dundee PS   SPF  176  90 
5= Highcliffe & Infinity CC SF  171  89 
 Southampton CC  SF  172  89 
7= Northallerton CC  NCPF  171  88 
 Bristol PS   WCPF  172  88 

 Chelmsford CC  EAF  177  88 
 Worksop PS   N&EMPF 176  88 
11 Wrekin Arts PC  EAF  171  87 
12 Southport PS   L&CPU 160  86 
13 Eryri PG   NWPA  156  85 
14 Beaumaris & Menai Bridge  NWPA  163  84 
15 Ilkley CC   YPU  167  83 
16= Chorley PS   L&CPU 164  82 
 Stokesley PS   NCPF  167  82 
18= Ashford PS   KCPA  166  81 
 Harrow CC   CACC  156  81 
 Bridgend & District CC WPF  158  81 
21 The Vale PC   WPF  171  80 
22 Capel CC   SPA  147  74 
23 Richmond & Twickenham  SPA  163  73 
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This was the first time I had attended a competition outside of Ilkley Camera Club (ICC) 
and it made an interesting and challenging new experience.  In previous years this has 
been a slide competition, so another first was the switch to projected digital images. 

The three judges, who between them produce an aggregate scores for each image, did 
so without having seen the images previously.  For them it was clearly a rapid decision 
based on a first impression; just like my day was all based on first impressions.  Free car 
parking, spacious reception area, a suitable refectory and excellent lecture theatre    
combined to make a very good first impression of the venue.  But alas it did seem very 
much like a gathering of Saga delegates rather than 32 camera clubs.  The high average 
age made me wonder how camera clubs will survive beyond the next 15 years or so. 

Preparation for the Championship began soon after we accepted the invitation to       
represent YPU at the Warwick event together with our colleagues at Stocksbridge PS.  
The information forwarded to us by the PAGB organising team was excellent, as were 
the instructions on what had to be done, by what date and where it had to be sent. My 
only criticism is that a checklist to enable us to send the correct information to the right 
person would have been useful since we were dealing with two people at different     
addresses. 

Having submitted our 40 images and selected 8 images for the first round in advance, 
the large gathering of club members nervously sat through the 256 digital images and 
waited for the scores to register as the judges efficiently went about their business. 

 

Young Samburu - Roderick Hyde, Ilkley CC 
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Soon the first ICC image is projected; a nice atmospheric shot of Glen Coe.  Not only is it 
a favourite at ICC but  also the  winner of  The Yorkshire Post Trophy at  the YPU in May 
2009.  Should have a good start then!  Within a couple of seconds the announcement 
came over the microphone.  Eight.  What, eight out of fifteen?  Where did they get these 
judges?  A typical reaction I guess from somebody with more than an unbiased         
sentiment. After that it was a nervous wait for the next image from ICC to appear. Thank-
fully our scores improved and our best two images from the first round each attracted 12 
points.  At the end of Round One ICC were on 82 points and in joint 24th position. 

As a newcomer at the PAGB Warwick Event the 15 minutes to choose 8 images for 
Round 2 at the conclusion of the first round came as a “bolt out of the blue”. Oh for a 
timetable!  There seemed to be an assumption that everybody had been there before 
and knew the itinerary.  After witnessing the “performance” of the judges my strategy 
when choosing images for round two was to stay clear of landscape images which 
seemed to be out of favour.  Other clubs used different strategies, some trying to do bet-
ter than in the first round and others giving up and saving what they thought where their 
better images for the Plate Competition in the afternoon. 

Round 2 went better for ICC.  Our top score was again 12 on two occasions, but the ag-
gregate was now 85 and our position in Round Two improved to joint 14th out of 32 
clubs. On aggregate after two rounds we finished joint 21st.   At this stage the top 9 
clubs proceeded into the Final and ICC went into a Plate Competition with the remainder.  
The nine finalists had to submit 20 images, and could re-use 10 from the earlier rounds. 

For the Plate we had to submit 8 images from the original 40 and could re-use only 4 
from the 16 used in the first two rounds.  Supplementing the four images that attracted 
12 marks each with an equal number of new ones, I was as intrigued by the chance to 
test the judges for consistency as I was to compete for the Plate.  Interestingly the 
judges proved remarkably consistent, scoring all four recycled images with the same 
score again, but only 11 this time.  Ah well, that just put a stop on my plan to win the 
Plate, because I figured 96 points would secure victory (8x12). 

The conclusion of the day left Wigan 10 runaway winner of the 20 image final with 255 

 
 
 
 

Kristen  
Calisto  

- 

Mark  
Bukumunle,  

 
Ilkley CC 
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points, against 230 for runner-up Arden Photographic Group.  The Plate was won by 
Scunthorpe Camera Club with an apparent strategy to submit their weakest images in 
Rounds 1 and 2, only to come from nowhere to win take the trophy.  Joint second place 
went to our YPU colleagues from Stocksbridge PS.  Ilkley CC came 15th and with a cou-
ple of better selection decisions could have done better, but all clubs would have similar 
hard luck stories I guess. 

A minimum of 694 images where projected throughout the day, depending on how clubs 
re-cycled images.  Only two achieved a full mark of 15, and a small number drew a 6 or 
7 from the judges. 

Despite my earlier criticisms, overall the event was very well planned, organised and 
delivered.  The networked computer systems worked perfectly as did the digital projec-
tor.  Colours and contrast were excellent, thanks to some perfect calibration, but clubs 
received a verbal remonstration for sending in over 200 images between them containing 
errors which had to be corrected.  Significant amongst them were layers left open and 16 
bit colour mode used instead of 8 bit. 

My first experience of anything outside the confines of my local club left a clear impres-
sion of the professional way that some clubs approach competitions. It seems almost an 
obsession from their point of view.  Other clubs where very tactical in the way they aimed 
for a good outcome in the Plate Competition at the expense of any serious effort in the 
early rounds.  Clearly a bit of cunning is needed. 

It was a good day and a very enjoyable experience.  If there is a next time I hope we can 
do better, but mid table in the Plate is not too bad. 

Dr Rodney Marsh, President, Ilkley Camera Club 

                                                                                                              (Member of Saga) 

  

Almost Deserted - Geoff Smith, Ilkley CC 
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RPS Digital Imaging Group Yorkshire Region 

Meeting to be held Sunday 24th January 2010 
10.00am – 4.00pm. 

Selby Community Centre. 
Scott Road, Selby. YO8 4BL. 

     Ample Free Car Parking. 

Starts at 10.00am–10.30am : Tea, coffee & biscuits available at a small charge. 

 10.30am:  “The image is the thing” Demonstration. 
Margaret Smith LRPS & Rod Smith ARPS 

Lunch Break At 12.30pm – 1.30pm. 

Tea & coffee available at a small charge. (Bring a packed lunch). 

A Print Presentation / Lecture. “The Coming of Age Road Show” 
John Wells 

Tickets @ £6.00 to RPS. Dig Members / £8.00 to non RPS. Dig Members. 

Cheques to be made payable to :- RPS-Yorkshire DI Group. 

Ticket Only Venue  

Tickets available: Contact: Robert Croft. Regional Organiser : Tel 01977 685262 
Email : Robert@robertcroft.wanadoo.co.uk 

WebSite : www.ydig.co.uk  

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -  

Advance notice of the next meeting: Sunday 13th June, 10.00-4.00 
am: Print Lecture: “Double Exposure” - Paula Davis FRPS EFIAP PPSA & 

Guy Davis ARPS AFIAP PPSA 
pm: An Audio Visual Presentation & Demo—Keith Scott 

Tickets are available now - details as above & must be ordered / paid for by 20th May 
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This year there will be THREE GB CUPS: Open, Small Clubs & Natural History 

CLOSING DATE 16 NOVEMBER 2009  

You can now download Entry Forms and Rules from the website 
www.pagb-photography-uk.co.uk 
 
The Great British Cup (Open) 
1. Each club must submit 18 digital images on a CD – not by e-mail. 
2. Up to 4 Natural History images are permitted but these will be judged as pictorial im-
ages, not as Natural History. 
3. No author may have more than 4 images and there must be at least 7 authors in the 
total entry. 
 
The Great British Cup (Small Clubs) 
1. Small relates to your inability to make up a satisfactory entry involving at least 7 mem-
bers and you should decide yourself which competition you wish to enter. Clubs of any 
membership may enter either competition (not both) but it is anticipated that you will 
strive to enter the competition most appropriate to your size, strength and reputation. 
2 Each club must submit 12 digital images on a CD – not by e-mail. 
3. Up to 3 Natural History images are permitted but these will be judged as pictorial im-
ages, not as Natural History. 
4. No author may have more than 4 images and there must be at least 4 authors in the 
total entry. 
 
The Great British Cup (Natural History) 
1. Each club may submit a minimum of 4 and a maximum of 20 digital images on a CD – 
not by e-mail. 
2. The Winning Club will be decided on the aggregate of the10 highest scoring images. If 
a Club has entered fewer than 10 images it cannot qualify for the Club trophy but numer-
ous individual awards will be available at the discretion of the judges including “PAGB 
Nature Photographer of the Year”. You are therefore encouraged to enter even if you 
have only one Natural History photographer in your Club. The judges will be encouraged 
to recognise and commend all aspects of Natural History. 
3. No author may have more than 4 images. 
4. FIAP Natural History definitions will apply. 
 
Entry Fees (Cheques payable to the PAGB): GB Cup (Open) £12 per club * GB Cup 
(Small Clubs) £12 per club. * GB Cup (Natural History) £5 per club + £1 per author 
 
CDs will not be returned, no catalogue will be produced and the results will be published 
by e-mail and on the PAGB website. Each participating club will receive a CD compiled 
from the entries to the competition they have entered - either the Open or the Small Club 
competition. Both of these CDs will also include the Natural History GB Cup. 
 
General Conditions, instructions for submitting your entry and entry forms are available 
from the PAGB website www.pagb-photography-uk.co.uk 
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This was one of those days that could go either way. You don’t know whether to be 
happy that the day towards which you have been working for so long has finally arrived, 
or worried about what it may bring – fear, nerves and possible failure! 

This year’s distinctions day, back in March, was being hosted by my club, Sheffield     
Photographic Society, so I had work to do, and that went some way towards taking my 
mind off things. We were at the hall early to set up, and when that was done, I was    
stationed by the door to welcome everyone and check tickets, etc. So I got to see my 
fellow sufferers as they arrived, in varying degrees of terror. It was nice to see most  
people arrive with supporters and we also had a good attendance from the Sheffield 
group, including Peter Mason, our President. 

The judges were mostly people I had met before, so getting the approach right was a bit 
of a challenge, although I did have an excuse to be there, as I mentioned! After their 
arrival, Peter Brown, the panel Chairman, took the judges away for their briefing, but all 
too soon it was time to begin. I have rarely felt so nervous about anything and I was glad 
to sit down before my legs gave way. 

As a member of the projection team, I had the privilege of showing my own sequences 
for adjudication. I wanted to give myself and all the other candidates the best chance 
possible: no false starts and no computer glitches! We got through the day smoothly with 
the equipment behaving very well. 

Being the only credit level candidate, my turn came first – for which I was most grateful. I 
set the sequences in motion, but I can’t say I enjoyed them: as they play you can’t help 
seeing them from the judges’ point of view, and that is not a comfortable experience! 
Once the sequences are finished, the judges withdraw to discuss the submission, and 
this seems to take a very long time. Eventually, they return and retake their seats. Peter 
Brown then announces whether the candidate has been successful. I think I was holding 
my breath at that point, and after what seems like an eternity, he said that I had been 
successful. Phew! 

Then it was straight on to the Distinction level candidates. These were a mixed bunch 
with roughly a 50/50 success rate. It was difficult to see people disappointed, but the 
judges have to maintain high standards if the distinctions are worth having. I felt sorry for 
those candidates who had to hang on until after lunch (a very pleasant affair): I bet they 
had no appetite! 

The day ended with an application for Master which failed by a narrow margin, and this 
was a less than happy note on which to end the day, but the audience were treated to 
good day’s entertainment, and with more applications than time allowed, AV must be 
alive and well! 

Kate Brown LRPS CPAGB, Sheffield PS  
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The next adjudication will be held on  

Saturday 16th October, 2010 
At the Civic Centre, Kingsway 

Braunstone Town 

Leicester LE3 2PP 

Application forms and information from 

Pat Reed, 01482/813854 

pat@jandpreed.karoo.co.uk 

If you are interested in this,  

NOW  
is the time to act! 

As always, first come, first served. 

THE PHOTOGRAPHIC ALLIANCE OF 
GREAT BRITAIN 

AWARDS FOR PHOTOGRAPHIC MERIT 

IN THE AUDIO-VISUAL CATEGORY 
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Finally the Newsletter Editor herself can no longer get out of writing a piece for the ‘Meet 
the Executive’ slot.  So, I’d better tell you all a bit about myself. 

I joined Sheffield Photographic Society in 1999.  I blame my husband.  He’s not a      
photographer but it was he that bought me my first SLR for Christmas, completely out of 
the blue, in about 1996.  I spent a couple of years learning how to use it, reading       
photography magazines and then experimenting which what I had learned.  I finally went 
along to Sheffield PS in search of feedback on the results of my learning.  It was with 
great trepidation that I stepped into the church hall on my first Tuesday night not knowing 
quite what to expect.  We should all try to remember how ‘out-of-place’ and perhaps ‘lost’ 
a potential new member of our clubs might feel when they first dare to give our clubs a 
try and we should make extra effort to make them feel welcome.  The person who did 
that for me when I first turned up at SPS was Ray Brightman FRPS DPAGB HonPAGB 
AFIAP and perhaps I have him to thank that I stuck it out through those first awkward few 
weeks until I got to know a few more people. 

I plucked up the courage to enter the monthly competitions and the annual exhibition in 
my first year with the club (thank goodness for Beginner’s categories!).  It may have 
been this early enthusiasm that caused the club to ask me to consider becoming the 
External Competition Secretary.  ‘In-for-a-penny, in-for-a-pound’ I thought and so I     
accepted.  Soon I was attending numerous interclub competitions and hearing construc-
tive (usually) comments from well-respected judges and learning such a lot, not only 
about the ‘rules’ that sometimes help make a successful image, but also how to break 
those rules successfully.  A number of people (at my club certainly) complain that club 
competitions, and in particular the judges, stifle photographic creativity in favour of the 
’rules’.  I do not think this is necessarily the case as long as you can recognise and    
discard the advice that just doesn’t sit well with your personal style. 

Not that I can really say that I’ve quite managed to determine what my ‘style’ is.  Other 
people say they can spot it but I’ve yet to define what it is.  It just seems to involve 
spending plenty of time looking around the subject, inspecting every angle possible,  
going around the subject / area perhaps twice before even lifting a camera, trying to find 
the alternative, less obvious, unseen viewpoint.  Such a ponderous approach does not 
suit photography of people, sport or natural history but so long as it doesn’t move (at 
least not fast) and I’ve got a couple of hours to spare then I’ll photograph it. 

It is possibly this approach that is the main reason I still feel at home using film.  If I’m 
going to be there for a couple of hours then I might as well slow myself down even more 
with tripods etc.  Sometimes it is the very slowness of the process of using a camera 
loaded with Velvia that causes the best compositions to appear.  I also enjoy the magic 
of not really knowing what you’ve got until it comes back from the developers, the antici-
pation of whether all that time and effort will have paid off and the discipline of needing to 
get it right in camera.  However, my slowness does make my photography a rather    
solitary sport – the family are understandably not really happy about loosing two or more 
hours of their day to my hobby and I often find myself left behind on camera club outings. 

I became president of SPS in 2004, (‘in-for-a-pound, in-for-two-or-three-more’ I say).       
I really enjoyed my year as President although juggling all the duties at the same time as 
taking on the adoption of our son Aidan proved an uphill task at times. (Note-to-self: 
must plan life better in future). 
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I joined the YPU executive in 2006 out of curiosity.  I hated not knowing what on earth 
was going on at YPU meetings when I went to hand in our club’s YPU Exhibition entry.  
‘Newsletter Editor’ was the last job I had in mind but thanks to many people willingly 
agreeing to write articles each time it has become a quite enjoyable task.  I joined the 
YPU judge’s list in 2007.   I have really enjoyed meeting so many people at so many 
different clubs over the last two years.  So much so that I’ve finally now joined the      
lecturer’s list.    I only have slide lectures only for now but I did take the plunge with   
buying my first DSLR just over a year ago now.  Give me couple of years and I might 
finally join the digital age properly.  Until then, I’m very happy being a technologically 
challenged Luddite who likes nothing better than spending a couple of hours cropping 
slides with tin foil. 

Erica Oram CPAGB, YPU Newsletter Editor 
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(More follows on page 30) 

Federation Internationale de l’Art Photographique Aw ards.  FIAP have imposed new 
rules for the award of AFIAP and EFIAP Distinctions and it is likely that many current 
exhibitors will qualify much earlier than they had anticipated. Although the PAGB had 
opposed this reduction it will be popular with many individuals who have achieved     
sufficient acceptances in a much shorter period. FIAP only permit one batch of          
applications each year and, as the PAGB has already made its 2009 submission, these 
rules will apply next time. 

AFIAP - Waiting period has been reduced to 12 months after receipt of first acceptance 
in an approved salon and requires at least 30 acceptances from 10 different works in 10 
different* salons in 5 different countries. PAGB have added the requirement for at least 
one award. 

EFIAP - Can be applied for not sooner than one year after the AFIAP, and requires at 
least a total (including AFIAP) of 150 acceptances with 50 different works in 30 different* 
salons in 15 different countries. PAGB have added the requirement for at least 5 awards 
(including AFIAP). 

* different salons = salons with different names, not merely different years of the same 
salon, “Award” = medal, trophy, ribbon, HM, HC etc  

England’s PAGB Liaison Officer is Ian W Platt, FRPS, MFIAP, HonEFIAP, HonPAGB, 
Prospect Cottage, Serrells Mead, Langton Matravers, Swanage, BH19 3JB tel: 01929 
424496 
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For those who have had prints returned after being ‘lost’ for a couple of years, 
they were found safely in a YPU print box. The foam inserts that are used for 
protection had fallen down as they are not glued in and had covered up the 
prints in the box. Anyone opening the box would have assumed it was empty as 
there only looked to be a piece of foam resting in the base of the box…  

Andrew Pell CPAGB, YPU Print Secretary 

(Continued from page 24) 
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At the YPU Annual Meeting in Kirkbymoorside earlier this year newly elected 
President Pat Reed was pleased to award the distinction of APAGB to Gordon 
Quinn DPAGB and to his wife Kath Quinn CPAGB.  

These Awards were made to each, separately, in recognition of their individual, 
highly personal contribution to photographic life at both local and national levels. 

It is just not possible to gain this Award without devoting a very considerable 
amount of time to the many aspects of our photography hobby. The Citations 
make clear the depth and breadth of activity required, together with the lengthy 
period throughout which they must be sustained. 

There is much truth in the saying that to get something done then best ask a 
busy person. Fortunately both Kath and Gordon fit well into that grouping. Both 
are also prominent, participating members of the several organisations which 
exist in most small communities that ease or make more interesting the lives of 
inhabitants. 

That the Quinn’s “2009 Summary of the Year” entry will go down as one of the 
best in their diaries is not entirely resulting from PAGB recognition of their    
contribution to photography, important and worthwhile as that is! 

Above that entry will most certainly appear the 50th anniversary of July 4th 1959. 
Not a vague reference to some colonial revolutionary event, but rather more 
personal. The need for a Golden Wedding celebration! Then, even higher up 
the birth of another grandchild, their seventh. Granddaughter Neo arrived quite 
early in the year and clearly leads the field in the “most-important-entry” stakes. 

As may be expected, talking with the Quinns reveals the extent and variety of 
their life experience. Quite naturally some aspects have been less interesting 
than others and many are shared with members of the same generation      
however a gentle nudging towards their early days and experiences together in 
photography reflect an approach to life which is tolerant of different opinions 
whilst reflecting humorously on their own. 

It is difficult at this distance to imagine the seven year old Gordon, coming home 
from school in his short trousers. Then, for homework after tea, learning devel-
oping and printing taught by a keen uncle behind the locked door of the scullery. 

Unfortunately, particularly for the ladies of the family, that door provided access 
to the back door and outside. Consequently, when in need of some “relief” it 
was necessary for these ladies to leave by the front door, walk (or perhaps run!) 
right around the terraced block to reach the outside lavatory.     

Or as newly weds, Kath and Gordon, temporarily living in a rented flat with 
shared bathroom and by night Gordon swishing and swirling his processing 
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trays on the floor whilst Kath watched on indulgently from the bed. Then again, 
Gordon locked in the bathroom hurrying to wash out his pictures in the bath as 
the neighbours shouted for urgent access to the facilities. 

Rather later Gordon worked quite irregular hours. Kath, with occasional time on 
her hands, joined a camera club thinking that at a future date she and Gordon 
might be able to follow his hobby together. The decision that Gordon should 
also join immediately made itself when Kath was told that for an extra £1.00 her 
husband could also be a member! 

From such small seedlings do CPAGBs, DPAGBs and APAGBs develop and 
even when it takes nearly 70 years to reach full bloom they remain colourful, 
shapely and interesting. 
 

Brian Gray LRPS 
Wetherby & District Camera Club 

 

 
Gordon & 

 
Kath Quinn  

 
celebrating their  

 
new granddaughter  

 
Neo 
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Arthur Downes Trophy Winner: Chilterns Association of Camera Clubs 

The following images representing the YPU were accepted.  I’ve only space to 
publish two of these images, I hope to publish more in the March edition of the 
Newsletter 
 
"The Genie" Kath Barnes , Stocksbridge PS 
"Dancing in the Dark" Dave Burgess , ARPS Pontefract CC 
"Letz Zep" Len Downes , Harrogate PS 
"Morag" Mark Evans , Batley & Dist CC 
"Study in Concentration" Graeme Glass , Knaresborough CC 
"Black & White Together Forever" Stephen McEnaney , Wetherby & Dist CC 
"Crunch" Lewis Outing , CPAGB, LRPS York PS 
"In Pensive Mood" Gill Sharp , LRPS Holmfirth CC 
"Evening Approach" Tony Rostron , Ilkley CC 
 

Federation  Total  
Entered  

Average 
Mark  

Total      
Accepted  

Chilterns Association CC 21 11.571 14 

Scottish PF 40 11.100 28 

Lancshire & Cheshire PU 48 11.042 29 

Midland Counties PF 56 10.929 36 

Northern Counties PF 25 10.360 10 

Southern PF 32 10.250 13 

Kent County PA 24 10.208 9 

North Wales PA 15 10.200 6 

Western Counties PF 49 10.082 14 

North & East Midlands PF 22 9.864 6 

Yorkshire PU 32 9.844 9 

East Anglian FPS 58 9.741 16 

Welsh PF 25 9.600 6 

Surrey PA 24 9.583 6 

Northern Ireland PA 15 9.467 3 

Pos 

1st 

2 

3 

4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 
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Together Forever"  
 

Stephen  
McEnaney ,  

 
Wetherby & Dist CC 

"The Genie" Kath Barnes , Stocksbridge PS     j 
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E-NEWS.  If you want to keep up with the PAGB news sign up for the free ‘e –news’ 
which is circulated by Rod Wheelans  when there are events  or newsworthy items.        
It has been suggested that it be circulated monthly but this it is not practicable due to 
Rod’s other commitments and the need to communicate hot news fast!   Anyone who 
would like to receive e-news may register by e-mail to rod@creative-camera.co.uk. 

FOR JUDGES.  It appears that there have been instances of judges putting club     
members’ competition entries on their own computers and then altering the images so 
they can point out how to improve these images.   Although, judges obviously have been 
doing this in order to help and show club members  how to improve their photography it 
is deemed an unacceptable practice and judges are requested not to tamper with club 
member’s images. 

RECORDED LECTURE SERVICE.  New lectures: 
An Hour of Audio Visual  by Ron Henry, ARPS. This is a compilation of 7 sequences 
ranging from 4-15 minutes. 
2008 Inter Federation Slide and PI Championship  hosted by the YPU. 
This CD showcases the winning and accepted images from the Inter Federation PI Exhi-
bition and contains some of the best images produced by club members nationally. 
PAGB AV Distinction Panels compiled by Peter Brown.  Peter Brown has put       
together sequences from recent AV distinction awards which demonstrate the standards 
required to gain the awards.   
Regrettably, the eagerly awaited CD for the PAGB distinction awards is not yet available. 
I am still sending out the slide lecture which shows standards for distinctions CPAGB, 
DPAGB and MPAGB  but it  is definitely ‘old hat’ and not recommended! 

INSURANCE.  The PAGB is able to purchase Trustees Insurance as a ‘bulk’ buy but 
only  if all clubs in the country agree to be part of the scheme. This insurance is to     
provide indemnity for individual committee members of a photographic club for allega-
tions made against them.  The cover would provide protection in the following: (arising 
from claims in respect of wrongful acts). 

· Damages, compensation, contributions judgements or settlements 
· Claimant’s legal costs and expenses 
· Exemplary damages awarded for libel, slander or defamation 
· All other costs and expenses 
· Defence costs. 

Exclusions:  losses which are uninsurable under the law. 
The cost of such insurance is approximately £6000 which works out about £6 per club, 
which means that if there are 10 committee members it would cost about 60p per     
committee member per year. To take out individual insurance can cost each club £250 
per year, so this would be a good buy.  If you have any questions about the insurance 
please do mention these as the PAGB is asking for feedback from each Federation. 

2010 PRINT EXHIBITION.  The YPU will be the organising Federation for this exhibition 
and will be exhibiting it in July of next year. 

PAGB Inter Club Print and PDI Championships.  All the finalists in each of these  
competitions will be invited to compete the following year which will mean that an      
additional two clubs from these Federations will be able to take part. This is good news 
for those really good clubs who never quite make it! 

Stephanie Cook LRPS DPAGB, Member of the PAGB Executive 
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Bebington Salon of Photography Slides/Digital Images, Closing date 25th 
November 2009,http://www.bristolphoto.org.uk/pages/
external_competitions_to_enter.php 

Southport Open Exhibition of Photography , Prints/Slides/Digital Images, 
Closing date: January 2010 (no exact date published yet).  For entry form call: 
01704 567094 or email exhibition@southport-ps.co.uk web: www.southport-
ps.co.uk/ 

Great British Small Prints Circuit, (FIAP), Small Prints, Closing date 5th Feb-
ruary 2010, e-mail: tonypotter@hotmail.com, http://
westcumbriaphotogroup.co.uk/data/intexhibit.php 

Southampton International, (FIAP), Prints/Digital Images, Closing Date ,6th 
Feb 2010, http://www.southamptoninternationalexhibition.co.uk/Default.aspx  

Vale of Evesham National Photographic Exhbition , Digital Images, Closing 
Date 15th February 2010,Entry form and exhibition website available from: 
www.photo2009.net/ 

Bristol Salon of Photography, (FIAP), Digital Images, Closing date 14th 
March 2010 http://www.bristolphoto.org.uk/ 

RPS International Print Exhibition, Prints, Closing date, Mon 29th March 
2010 ,http://www.rps.org/exhibitions-introduction 
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Date Event 

16th Nov 2009 Closing date for PAGB Great British Cup 

28/29 Nov 2009 
 

Awards for Photographic Merit Prints and 
Slides (Hosted by Scottish PF). 
 

3rd Dec 2009 Opening of Wath Salon 7.30pm 

24th Jan 2010 PAGB Awards Workshop, Pontefract 

6th March 2010 YPU AGM + handing in of assembly entries 

24/25th April 2010 Awards for Photographic Merit Prints and 
Slides (Hosted by EAF). 

8th May 2010 YPU Assembly and opening of YPU  
Annual Exhibition, York (Hosted by  
York PS). 


